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England, where he had made an excellent beginning, but his whole 
career was suddenly changed by the receipt of a commission from the 
American minister to France to paint no less a personage than King 
Louis Philippe. That portrait brought the artist a number of com- 
missions from the king himself ended only by the revolution of 1848, 
which sent Louis Philippe to England in exile. Mr. Healy painted no 
more titled persons for over twenty years, when on a visit to Italy he 
made portraits of the Princess Oldenburg and her cousin the Princess 
of Roumania,' (Carmen Silva), and, greatest of all, his Holiness, Pope 
Pius IX. 

A number of Mr. Healy's portraits of American Statesmen were 
made by order of King Louis Philippe to be hung in the Versailles 
Gallery, but the king had fallen before the commission could be carried 
out and the artist was obliged to dispose of them elsewhere. They 
include Andrew Jackson, Henry Clay, John Quincy Adams, and Daniel 
Webster. It was a very difficult task to secure a sitting from President 
Jackson. 

11 Can't sit, sir, — can't sit," he answered when approached. 

11 But, General, the King of France, who has sentme all this way 
on purpose to paint you, will be greatly disappointed." 

"Can't sit, sir, — not for all the kings in Christendom," was the 
discouraging reply. 

During this period, Mr. Healy also conceived his great picture, 
41 Webster Replying to Dayne." 

The series of French Statesmen includes the great Marshal Soult, 
Duke of Dalmatia; Guizot, Louis Philippe's Ministe.rof Foreign Affairs; 
Thiers, Jules Simon, and Gambetta. Mr. Healy also made a portrait 
of Bismarck. 

Among Men of Letters Healy painted Audubon, Prescott, Hawthorne, 
and Longfellow. At the commission of Longfellow, he made his 
striking portrait of the Abbe Liszt. 

♦EUROPEAN ARCHITECTURE. 

European Architecture is the comprehensive title of a monthly 
publication of photogravure prints (7x9 inch plate) on bond paper, 
issued unbound in portfolio cover, ten subjects to a number. The pub- 
lication is designed primarily for architects, draughtsmen and archi- 
tectural students, and secondarily for all lovers of architecture. The 
original photographs are in all cases as good as could be had and of an 

♦European Architecture, Chicago: Smith & Packard, Vols. I— V. 
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almost uniform 
excellence, and 
the photogravure 
reproductions are 
admirably execu- 
ted and printed 
in a soft, rich 
photo-brown. 

The magazine 
has now complet- 
ed its fifth vol- 
ume and six hun- 
dredth photogra- 
vure. The prin- 
cipal countries 
represented are 
England, France, 
Spain, Italy, Ger- 
many, Holland, 
Belgium and 
Switzerland. The 
ten subjects of 
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the first number 
are Hotel Cluny, 
Paris; Throne of 
Napoleon, Fon- 
tainbleau; En- 
trance to Cha- 
teau, Blois; De- 
tail of Columns 
in Arcade in 
Court of Cha- 
teau, Blois; De- 
tail of Window 
in Palais de Jus- 
tice, Rouen; 
General View of 
Cathedral and 
Castle, Loches; 
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Porte de Cordeliers, 
Loches; Court of Chateau, 
Langlais, and Entrance to 
Chateau, Langlais. The 
second number reproduces 
excellent subjects in St. 
Aignan, Tours, Maintenon, 
Chinon, Laval, Bernay, 
Chatres and Vitre. The 
third number combines 
French, Spanish and Ital- 
ian architecture by taking 
examples from Bourges, 
Chateaudun, Bergues, Sal- 
amanicas, Granada and 
Geneva. The fourth, fifth 
and sixth numbers are de- 
voted entirely to Italy. 
The seventh number com- 
bines several countries 
again, this time Italy and 
France, and so on through 
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the one hundred and 
twenty plates of the 
first volume. 

The second volume 
includes a special 
Spanish Renaissance 
Number, a French 
Renaissance Number, 
two numbers of Ital- 
ian Renaissance, a Ve- 
netian Number, two 
numbers devoted to 
the Spires and Towers 
of Fra nee , and a 
Wrought Iro?i Number. 
Volume III is de- 
voted almost entirely 
to Spain and Italy. 
The last number of 
this volume, nearly 
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the whole of volume 
IV and a large por- 
tion of volume V are 
devoted to the archi- 
tecture of England. 
One entire number 
treats of Had den 
Hall, eight plates of 
another illustrate 
Condover Hall, and 
in this same complete 
way a large and rep- 
resentative group of 
the halls, castles and 
churches of old Eng- 
land are faithfully 
represented. The 
plates are divided 
about equally be- 
tween general views 
and reproductions of 



OXFORD DOORWAY IN QUADRANGLE OF ORIEL COLLEGE. 

detail. Whether or not 
they most interest the 
architect, these English 
numbers arc probably 
the most attractive to 
the general reader. 

All but one of the 
subjects of the first 
number of volume V 
are devoted to Oxford; 
Magdalen, Worcester, 
Oriel, and Somervil 1 e 
Hall being represented. 
A second number treats 
entirely of Chester and 
Oxford, a third of Lud- 
low, Worsely, Roches- 
ter, Warwick, Hereford 
and Tewksbury, and the 
last number reproduces 
Houghmond Abbey and 
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Priory, Shrewsbury; Gawthose Hall, Burnley; Hawarden Castle, Ha- 
warden; Montacute House, Ilminster; Free Library, Shrewsbury; 
Restoration House, Rochester; Priory, Much Wenlock; and Long 
Melford House, Sudbury. 

We do not know of a better collection of photographic reproduc- 
tions of European architecture than these six hundred plates, which 
are being increased at the rate of ten additional subjects each month. 




LUDLOW, BROAD STREET — MODERN BLACK AND WHITE HOUSES. 



